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Deep deconstruction and interpretation of the narrative strategies in slaughterhouse-five under the

postmodern context

Xue Zhao, Junli Zhang"
Beijing Union University, Beijing

[ Abstract] The American writer Kurt Vonnegut is renowned for his unique narrative style, and "Slaughterhouse-Five"
is one of his representative works. This article aims to analyze the narrative strategies and their significance in this work from
the postmodern perspective. Through in-depth study of the text, the narrative techniques employed by Vonnegut in the novel
are examined, such as non-linear narrative, deconstruction of meta-narrative, and construction of small narratives. The research
reveals that Vonnegut incorporates science fiction elements into the war narrative, breaking the traditional war narrative pattern
and presenting the chaos of war and the insignificance of the individual. Through the experiences of Billy Pilgrim, small
narratives are constructed to reflect the trauma of war on ordinary people. The narrative voice is calm and detached, creating
a contrast with the heavy content. The characterization breaks the convention of heroic images. These narrative strategies
reflect the cruelty and absurdity of war, reveal the existential dilemma of human beings in war and the exploration of free will,
embody the resilience and self-redemption efforts of the human spirit, provide a new perspective for understanding war and
human existence, and highlight the profound ideological connotations and unique artistic value of the work.

[ Keywords] Postmodernism; Slaughterhouse-Five; Narrative Strategy; War Theme; Individual Experience; Free

Will; Human Existence
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