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Reconstruction of preschool teachers’ music teaching conceptions from the perspective of aesthetic music

education philosophy

Bin Wei

School of Music, Guilin Normal College, Guilin, Guangxi

[ Abstract] Currently, preschool music education generally exhibits a tendency to emphasize skills over experience,
calling for reflection and reconstruction of preschool teachers’ music teaching conceptions. Taking aesthetic music
education philosophy as the theoretical perspective, this paper analyzes the practical manifestations of preschool teachers'
deviations from the aesthetic essence in teaching objectives, content selection, and teaching methods. It clarifies the core
values of aesthetic experience, aesthetic ability, and aesthetic response in preschool music education, and proposes
reconstruction paths from skill achievement to aesthetic experience, from single repertoire to diverse aesthetics, and from
passive imitation to active engagement. The study holds that the essence of preschool music education is aesthetic education,
and the transformation of teachers’ teaching conceptions is the key to returning education to its authentic humanistic value.
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