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Research on literary creation and dissemination in the context of artificial intelligence

Na Luo

Guangxi University, Nanning, Guangxi

[ Abstract] The rapid development of artificial intelligence (Al) technology is profoundly reshaping the
production methods and dissemination mechanisms of literary creation. This transformation has raised theoretical
questions that urgently need to be addressed in the field of literary studies. This paper systematically reviews the
research findings of the international academic community on Al and literary creation and dissemination since 2018,
and discusses them along the logical path of “theoretical foundation—creative mechanism—human-machine
collaboration—author identity—dissemination ecology—educational application.” At the theoretical foundation
level, the theoretical framework of computational creativity provides conceptual tools for understanding the creativity
of Al; at the creative mechanism level, the technical path of automatic story generation has evolved from template-
driven to large language model-driven, significantly improving generation capabilities; at the human-machine
collaboration level, the role of Al is shifting from “tool” to “partner,” and human-machine co-creation is becoming a
new paradigm for creative writing; at the author identity level, Al writing poses fundamental challenges to the
traditional concept of author, originality of works, and copyright system; at the dissemination ecology level, digital
humanities methods provide a new path for the quantitative analysis of literary dissemination; at the educational
application level, Al writing tools are reconstructing the teaching models of literary education and creative writing.
Research has found that literary studies in the context of artificial intelligence are undergoing an epistemological shift
from “anthropocentrism” to “human-machine symbiosis.” This shift has brought about both a profound disciplinary
crisis and a historical opportunity for theoretical reconstruction.

[ Keywords] Artificial intelligence; Literary creation; Automatic story generation; Human-machine collabora-
tion; Author identity; Digital humanities
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