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Cultivation of translators’ subjectivity in literary translation teaching in the Al era: A case study of translation

teaching of Moonlight over the Lotus Pond

Xiaoru Yang

Xi’an University, Xi’an, Shaanxi

[ Abstract] In recent years, artificial intelligence (Al) translation technology has achieved rapid development,
bringing both severe challenges and opportunities to literary translation teaching. The high efficiency of Al translation
poses threats to human translators. From the perspective of translation teaching, this paper first clarifies the basic concept
of translators’ subjectivity. Taking the translation teaching of Moonlight over the Lotus Pond as a case study, it compares
students’ translations with Al-generated translations and analyzes the insufficient subjective awareness among translators
in the Al era from three dimensions: text comprehension, rhetorical treatment and subject selection. Finally, targeted
approaches to fostering students’ translators’ subjectivity in literary translation classrooms amid the Al era are proposed
throughout the pre-translation, while-translation and post-translation stages. Specifically, pre-translation work emphasizes
empathy cultivation and subjective awareness awakening; the while-translation stage stimulates translators’ creativity;
post-translation practice focuses on reflection and competency improvement. This research is expected to provide
references for the teaching of literary translation.
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