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A GTVH-based study on humor loss in subtitling: A case study of the Chinese-English subtitles of The Big
Bang Theory

Xiaoxiao Peng”

Xi’an Mingde Institute of Technology, Xi’an, Shaanxi

[ Abstract] Humor loss constitutes a central challenge in audiovisual subtitling. Framed within the General Theory
of Verbal Humor (GTVH) and based on a case analysis of the Chinese and English subtitles of The Big Bang Theory, this
study systematically examines the types and causes of humor loss in subtitling. The findings reveal that the Language (LA)
parameter serves as the primary locus of humor attrition. A continuum from objective constraints to subjective choices is
identified, encompassing structural untranslatability, systemic attenuation, cultural untranslatability, and translator
subjectivity errors. Accordingly, this paper proposes optimizing strategies including retention of register markers, tiered
compensation for culture-specific items, and self-discipline in rendering character-specific voices, with a view to offering
practical references for sitcom subtitling practices.
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