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A comparison of poetic imagery processing in the translations of when you are old from the perspective of

manipulation theory: a case study of Yuan Kejia's and Fu Hao's versions

Qingchun Zhang, Xiaohui Sun
School of Languages and Culture. Tianjin University of Technology, Tianjin

[ Abstract] This study draws on Lefevere’s Manipulation Theory to explore how socio-cultural factors influence
the treatment of imagery in poetry translation, through a comparative analysis of two Chinese versions of W.B. Yeats’ s
well-known poem When You Are Old—translated by Yuan Kejia and Fu Hao, respectively. Focusing on the poem’s core
images and employing close reading and comparative methods, this research examines how ideology, poetics, and
patronage shaped the two translations. The results show that Yuan Kejia’s version leans toward foreignization, preserving
the religious-cultural imagery and symbolic poetics of the original. This approach reflects both the receptive attitude of
Chinese ideology toward Western literature in the early Reform and Opening-Up era and the academic patronage demand
for faithful reproduction of the source text’s artistic essence. In contrast, Fu Hao’s translation more frequently employs
domestication, emphasizing universal appeal and readability. It softens specific religious references while enhancing the
lyrical and visual qualities of the imagery. This reflects the translator’s responsiveness to contemporary readers’ diverse
ideologies as well as market-driven expectations for aesthetic value, emotional impact, and acceptability. The study
demonstrates that the pronounced differences in translating poetic imagery between the two versions ultimately stem from
each translator’s negotiation with the source text, the target culture, and their own translational ethos, under the influence
of distinct ideological conditions, prevailing poetic conventions, and patronage forces. This case strongly affirms that

poetry translation is not merely a linguistic transfer or a narrow pursuit of “fidelity”. Rather, it constitutes a dynamic act of
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rewriting deeply embedded within socio-cultural constraints. To fully appreciate a translated work—especially one rich

with cultural imagery like poetry—it must be situated within specific historical and cultural context, alongside careful

consideration of the translator’s agency.

[ Keywords ] Manipulation theory; Poetic imagery; When You Are Old; Yuan Kejia; Fu Hao; W.B. Yeats;

Domestication; Foreignization
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2 When You Are Old ERERITEL 547

2.1 BREFZEFNH

W2 SRR R SO R 1R BRI, ASE A N IR
IR A S 2T 1 o B W B A 0 22 NIRRT i,
A XG5 T KR R Z) % . Hor i ] 5 5
CEFEHE “old”, “gray”, “gladgrace”, “changing
face” &, JLEHL: N AR H S A B E 5. 5
R R BOU BRI B R 248 “pilgrimsoul” , HHZ
Rl SR AL G0 S A« XD 2 IR 22 BRG AA TR0 52
B SRR IR R, FRE I RIAAN NS = T2
GAEF AR ILT “sorrow” —d], K4l G i BEAL N
A LSO . Wi 5 love 7. “mountains 7 2 “ stars ”
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DA R R AR 1 s, HARECE
M2 R SR ZIGE K, R Qe HE AT 5 S
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22 BAERAA T ARFAE LML

(D FIRESHEN

5 1 “But one man loved the pilgrim soul in you, ”

Wik AN ANERIREEERA, 7
. EMEE — NEIRR B, 7
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HEAT 7 s o A, HCPT LS I SR B0 R 2
B M- RT DLB R A R 0 335 40 R B T A
[F] )RR SR, 2] 38 Je A HLdk AT Ak b B, “BHE
HWRH” X — PRk m IR 1 R 1) SR BOCA N TR
VKGR A 5 TR 2 A ISRV AL ) SR, & 58 T
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e RN “ R EW” -
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(2) FEFIIERI
1] 2 “Murmur, a little sadly, how Love fled”
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%1l 3 “Your eyes had once, and of their shadows deep;”
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