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A study on the English translation of terms for intangible cultural heritage of “Three-Skin” craftsmanship in

Heilongjiang from the perspective of cross-cultural communication

Nan Zhu
East University of Heilongjiang, Harbin, Heilongjiang

[ Abstract] The quality of English translation of the technical terms for the “Three-Skin” (fish-skin, animal-hide,
and birch-bark) intangible cultural heritage craftsmanship in Heilongjiang affects its international dissemination. From the
perspective of cross-cultural communication, the cognitive gaps and cultural distances encountered during the translation
are analyzed. A strategy integrating domestication and foreignization is proposed, and three combinations of translation
methods and techniques are summarized. A balance should be sought between cultural authenticity and audience
comprehensibility, so as to reduce the occurrence of cultural discount and facilitate the effective dissemination.
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P& : roe deer sinew thread (dried, pounded and
shredded tendon fibers used for sewing fur garments)
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X : engraving (a decorative technique that removes
the surface layer of birch bark to create a raised pattern)
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B : stamping (a decorative technique that uses a
carved bone or stone stamp to press patterns into the
surface of birch bark, creating a recessed design)
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covered with birch bark or tanned animal hides)
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