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Analysis of strategies and principles of subtitle translation for the movie Bedtime Stories

Jiarui He, Meng Liu"

College of International Studies, Yangzhou University, Yangzhou, Jiangsu

[ Abstract] Audiovisual translation is an important medium for cross-cultural communication. Subtitle translation,
being its mainstream form, is constrained to several factors, including time, space, and audience perception. Therefore,
traditional text translation models cannot be directly adopted to subtitle translation. This paper uses the Chinese and English
subtitles of the Disney fantasy comedy movie Bedtime Stories, as the research corpus. This paper takes the translation
strategies of domestication and foreignization as the starting point, and combines them with the Skopos Theory from
functional translation theory, to analyze the practical skills and guiding principles of movie subtitle translation. The study
finds that movie subtitle translation must prioritize communication and comprehension as its core objective, and adopting
strategies of domestication and foreignization according to context, while balancing the temporal and spatial constraints of
subtitles, linguistic accessibility, and the expression of characters’ emotions at the same time. This approach achieves an
organic integration of source-language information, cultural connotations, and the viewing experience. This research can
serve as a reference for the practice of subtitle translation for similar Western comedy movies.
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