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A research on the application of communicative translation theory in film translation: taking the film flipped

as an example

Mengjin Ma, Guidong Li"
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[ Abstract] Against the backdrop of globalization, the field of film and television translation has been continuously
evolving and has become a crucial bridge for film and television works to cross language barriers and step onto the
international stage. The communicative translation theory proposed by the famous British translation theorist Newmark has
provided a new perspective for the research in the field of film and television translation. This theory emphasizes that
translation should not be merely limited to a faithful reproduction of the original text, but rather should accurately convey
information in accordance with the linguistic characteristics, cultural connotations, and pragmatic rules of the target language.
Taking the bilingual subtitles of the classic film Flipped as the research text, this paper deeply explores the specific role of the
communicative translation theory in film and television subtitle translation. Through an in - depth analysis of the bilingual
subtitles, the author believes that when conducting film and television subtitle translation, it is necessary to deeply understand
the ideas of the original text, flexibly adjust translation strategies, and make adjustments to the translation through methods
such as free translation, adaptation, and substitution, so as to achieve an ideal communicative effect and present more
wonderful film and television subtitle translations that are in line with the cultural context for the target - language audience.
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(1) J#3C: Flipped
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(2) JE3: Some of us get dipped in flat, some in
satin, some in gloss.... But every once in a while you find
someone who's iridescent, and when you do, nothing will
ever compare.
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(3) J5i3L: Hey, you are not Clyde. You are Clydette.
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(4) JF3: I"d hate to see you swim out so far you

can’t swim back.
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