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A study on subtitle translation strategies and effects of British black humor from the perspective of relevance

theory: taking the British TV series Slow Horses as an example

Min Zhang

Shandong University of Science and Technology, Qingdao, Shandong

[ Abstract] With the increasing frequency of global film and television exchanges, subtitle translation has
become a vital bridge for cross-cultural communication. Relevance Theory views translation as an ostensive-
inferential communicative process, in which translators need to balance the original intent and the audience's
cognitive environment to achieve optimal relevance. This study takes the subtitle translation of the British TV series
Slow Horses as its research object, aiming to explore in depth the strategies and effects of translating British black
humor in its subtitles. Based on Relevance Theory, the study analyzes linguistic humor, cultural humor, and universal
humor in Slow Horses, examining translation strategies such as direct translation, indirect translation, and creative
reconstruction to strike a balance between preserving humorous effects and cultural characteristics. The findings
indicate that, guided by Relevance Theory, translators can effectively convey the unique British black humor style
and character-building language in Slow Horses by flexibly employing various translation strategies, thereby
enhancing audience’s understanding and resonance. This research provides practical insights for the subtitle
translation of British black humor in film and television works.
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JZ3C: Taverner's playin' London rules, but I'm the
one in joe country, so I'll play Moscow rules. Thank you.
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Ji3C: Thad alamb bhuna earlier that's gonna make
its presence felt.
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J73C: It was a dumb dick move. Once you called
it in, your ID was flashing lights and sounding whistles
from here to Regent's Park.
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