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A multimodal discourse analysis of subtitle translation in Genshin Impact: a case study of the character PV

The Divine Damsel of Devastation

Chao Chen”, Yuyuan Liu

Shandong University of Science and Technology, Qingdao, Shandong

[ Abstract] This paper investigates the subtitle translation strategies employed in the character PV "The Divine
Damsel of Devastation" from the game Genshin Impact, using multimodal discourse analysis as a theoretical framework.
It further explores how these strategies contribute to the global dissemination of traditional Chinese opera. By analyzing
the cultural, contextual, content, and expressive dimensions, the study reveals how subtitle translation, in conjunction with
visual and auditory modalities, facilitates cultural re-expression. The findings suggest that the multimodal presentation of
"The Divine Damsel of Devastation" has successfully attracted international audiences, not only deepening the impression
of the game's characters but also offering new perspectives and practical models for the transmission of opera culture.
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