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A study on the English translation of Cultural-loaded words in documentaries from the perspective of Skopos

Theory with a case study of Appreciate Dunhuang Online

Aigiao Wang

Northwest Normal University, Lanzhou, Gansu

[ Abstract ] With the deep integration of Chinese culture's international dissemination and digital media,
documentaries have become an important carrier for cross-cultural communication. The quality of translating culture-
loaded words into English directly affects the actual effect of cultural communication. Guided by the Skopos Theory, this
paper takes the representative culture-loaded words in the documentaries of Appreciate Dunhuang Online as the research
object, and uses the methods of literature research and case analysis to explore the choice of translation methods. The
research finds that the Skopos Theory can provide systematic guidance for the translation of culture-loaded words in this
documentary. The culture-loaded words in the text are mainly translated by transliteration, literal translation, free translation,
and free translation plus amplification. The analysis of the English translation methods for these words can provide
theoretical and practical references for the translation of culture-loaded words in similar documentaries, and further
promote the international dissemination and exchange of Chinese culture.
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¥ : The Feitian in the murals is the most iconic

symbol of Dunhuang art.
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B : The image of Reverse Pipa Playing shows the

graceful rhythm of Dunhuang music and dance.

CRHEEE” & (B FUE) ok SR B
AR o JLIE T AR AR T8 e Y
ZERI KSR, PR TAE, AT E, SR
o AP VR R ) = U, SR %
WA RIS A SRR TE S 3 B R T
B Pk, ¥ N“Reverse Pipa Playing”, #ERIFE I “ &
)7 “SRZEEEET R AR, W E SR AR M G
TREEREARSUE B 2. JERR R s ey
HHIE b i B S, K U S5 RIS 2E T SE%
when HbRE TR, W) AR PR P R
FIZARNE, BRI T U8 ST E B 4

43 &iF

VSRR U R PR AME R P ek, A
PGB ML 2 RIBJFESCH RS, R A A
A, HESAEEY, LSRR LA S A i 1
HUBHORT 2, AT AE 33 SO BT H AR, AR LRI =i R i
A

3. “FRER” TRAF T BCRPE R L9 2 IS T

. CGBEILE CREFERD) D

P The Library Cave has preserved a huge number
of precious cultural relics of the Silk Road.
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&3 : The Blue-Green Gradient Wash Technique
creates a unique artistic conception in Dunhuang murals.
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