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The method of preserving playful elements in children’s literature translation based on reception aesthetics

theory-- Take the Chinese translation practice of “The Last Kids on Earth” as an example

Jiahao Hu, Yu Hou

School of Foreign Studies, Yanshan University, Qinhuangdao, Hebei

[ Abstract] The role of child readers is often unconsciously overlooked in the practice of translating children’s literature,
resulting in a loss of playful elements in the translated text. This study examines the The Last Kids on Earth series as a case
study to explore how these elements can be preserved. Throughout the translation process, the translator adopted a “reader-
centered” approach, utilizing feedback surveys from child readers to dynamically refine translation strategies and techniques.
By analyzing examples such as naming, dialogue, puns, and culturally specific terms, this study argues that domestication
strategies—combined with methods like free translation and creative translation—enable linguistic adaptation, aligning with
children’s horizon of expectations and effectively conveying the playful elements. Additionally, it proposes that foreignization
strategies, alongside techniques such as amplification and explanatory translation, can provide essential context to address
textual indeterminacy, ensuring that readers comprehend the playful elements.
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JE Y :
“BLARG!” Hmm. “Blarg” That’s got a ring to it... (Zi—
W, D
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The big beast roars again, a sound like

==

o
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1 2:

J73C: 1t’s not a train. It’s a humongo worm monster.
The Wormungulous. (5 —fiff, 5—%)
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1 3:

J&3C: “Ididn’t get a photo!” I exclaim.

“PHOTO FAIL,” Quint says.

I cock my eyebrow. “Don't talk like that, Quint. It

doesn’t suit you.”
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“A failure of photographic proportions, friend.”

“Better,” 1 say, slapping my best bud on the back.
“Now where are we?” (Z5 i, %)
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1 4.

J5i3C: Quint holds up his hand. “Dirk, you have no
reason to be angry at me. You clearly have some sort of
chip on your shoulder, and...”

“Wait, he does?” I look at Dirk. “Is it a chocolate
chip?”

Quint rolls his eyes. “Jack...”

I stand on my tippy-toes and examine Dirk’s shoulder.
“Or is it a sour cream and onion chip?”

Either way, I’ll eat the chip. I mean, even if it’s salt
and vinegar.”

“IT’SNOT AN EDIBLE CHIP ON HIS SHOULDER,
JACK! It’s just a dumb saying.” (Z5—fHf, Z/\F)

PO BARASETUIE: “Ew, (RFEHAEX R
MERAER, R AR, 1mH

......
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I Ak B R R B ) S BEAE T XS XUSGTE “chip on your
shoulder” FYER M AN b 1E . IXNREH H KK
K CPRRAEL” B XL NN o (H A,
“chip” ] LA T BR AR E Fr o SR S0 B AR AN A B
FEFET X P AN A B R TT 1 418 . ANTe A
R B R IR, R ELER AT
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Y550 3 R W5 TR A By 4oy 1 HEAE A TR . R
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1 5:

J&3: In the dim light, I can make out that it’s June.
Hey, I just used “make out” and “June” in the same
sentence. Gome! CE—M, HT=F)

P I BROGZ R R NG A a ) G P, FAS BLIA
HOIRTE S Ae 3 Wns, FRAIAIE SR “B0” F T “
I &AM, HA !

AL A IZ F TR “make out” , {EIBHEZ H
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Lk 7PN o 85— “make out” SEFETE B FR
BEHEINH BB “make out” HIE MR R, 1F
AR — R MR R o AR, DOE 2 R AR AR E—
AN B ] B8 [F] I A& 3k X PR S, B G R IF AN d
A HEE LB 2, X5 ) LE R A LT A
7. FET U, WEACKH 7SRRI %, R E A
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P& The Last Kids on Earth 55 — i}/ HBLH “ Tasmanian
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1 6:

J&3C: Tomorrow, I'm going to be all Liam Neeson-
y, like, “WHAT’S UP, ZOMBIES?! HAND OVER MY
FRIEND JUNE!” (55—}, Z5/5%)

WS IR, REBE B AR —FE
BT R R AT PR IR AR R
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%1 7:

Ji3C: Now, why does a thirteen-year-old need a tree
house that’s better-defended than Fort Knox, Stark Tower,
and the X-Mansion combined? C(ZE—M, 2 &)

IR T ER . RS SIS AN XK =Nk
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ARG, JLE B SR BRI A S NMME
f, BEAT — 8 YO ) L2 B 2 S A A B T
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