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A study on the in - depth integration and expressive power of music and film in Soul

Yingying Song

Guangxi University, Nanning, Guangxi

[ Abstract] Soul is another masterpiece of Pixar Animation Studios, which has made detailed depictions in both

audio and visual aspects, especially in the combination of music and film. This article analyzes the application scenarios,

creation techniques, and artistic value of the music in Soul, exploring the role of music in enhancing the film's appeal,

promoting plot development, and shaping character images. It is found that Soul further strengthens the thematic

connotation of the work by integrating various musical elements such as jazz and electronic music, and uses the

coordination of music and images to enhance the narrative power of the film. The intention is to provide some reference

opinions and inspirations for the use of music in film and television creation.
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