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Eventualizing the field: Reflections on Erma Shibi in Puxi, Sichuan fieldwork in the musical ethnography

films

Yinu Guo

Wuhan Conservatory of Music, Wuhan, Hubei

[ Abstract] Empirical research in the scientific domain follows a process of conjecture, calculation, and
experimentation, which is iterated continuously until a universally applicable macroscopic truth is derived—this
constitutes my understanding of quantitative research. Accordingly, any proposition remains merely a hypothesis
rather than an established fact prior to empirical verification. By contrast, as a discipline rooted in experiential science
and essentially oriented toward cultural studies, musical anthropology accords a prominent position to qualitative
research, which endows the field with the distinctive characteristics inherent to the humanities. While empirical
methodologies are undeniably indispensable, human behavior appears resistant to definitive elucidation through
quantitative empirical approaches alone. The objective of anthropological fieldwork is by no means to acquire a set
of impersonal data and tabulations, nor to formulate a conclusive assertion via analytical processing. Instead, it seeks
to pursue the possibility of interpretive understanding through such investigative practices. Consequently, fieldwork
in musical anthropology emerges as an intermediary domain situated between quantitative and qualitative paradigms,
as well as between rationality and non-rationality.
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